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pacio de ingreso; bajo ésta, una escalera
de cardcter masivo permite acceder a la
crujia interior del semisotano, mientras
que un amplio escalonado comunica el
rellano inferior con el dambito de la anti-
gua cisterna. Dos elementos facilitaran la
comprension unitaria del espacio interior:
la incorporacion de sucesivos planos ho-
rizontales de madera de teka, que prolon-
garin el peldaneado de las escaleras inte-
riores, y el revestimiento de piedra del pa-
ramento lateral en el que se apoyan las es-
caleras, que se descompone con el movi-
miento ascendente de unas bombillas
aladas, las Lucellino de Ingo Maurer, que
se prolongardn sobre el plano de intenso
azul ultramar que corona aquel revesti-
miento pétreo,

Desde el acceso exterior se establece asi
un juego de relaciones visuales, a través
del uso de los materiales: los planos hori-
zontales de madera sirven para organizar
las circulaciones y conectar los distintos
niveles del local, mientras que aquel pla-
no de piedra busca sus homénimos en
sendos volimenes que han alteradola es-
tructura original del arco y la boveda. El
azul ultramar permite, ademas, transfor-
mar en puntos de referencia espacial unos
pilares cilindricos mal colocados, proce-
dentes de intervenciones anteriores.

Enla planta piso, una gran mesa/exposi-
tor atirantada desde el arco y que culmi-
na el desarrollo de los planos horizonta-
les de la escalera, estructura el espacio y
organiza los recorridos basicos de la ex-
posicion. En la crujia contigua a la facha-
da exterior, correspondiente a este nivel
superior, se dispone el mobiliario de ho-
gar y algunas lamparas y complementos,
mientras que en la crujia del fondo se de-
sarrolla la exposicion de cocinas, cuyo ac-
cidentado perimetro se unifica mediante
un alicatado blanco mate.

La planta semisotano se articula a partir
de una directriz propia impuesta por la
irregularidad planimétrica del espacio.
Bajo la boveda de sillares de marés —pre-
sencia fundamental en la construccion
tradicional mallorquina— se ubica la ex-
posicion de iluminacién, aprovechando
la escasa luz natural de esta antigua cister-
na. Enla crujia del fondo se dispone la zo-
na de administracion, integrada por dos
despachos cerrados mediante una tabi-
queria de vidrio translucido y un juego de
elementos correderos que facilitan su in-
dependizacion; un pavimento de moque-
ta diferencia este ambito administrativo
del resto del local.

En la fachada exterior, la actuacion se li-
mita a instalacién detres puntos de luz.

The intervention mustiackle the loca-
tion of an establishment destined for
the sale of design furniture andlamps
inside a complex pre-existing contai-
ner, fromwbhich emerge disconnected-
ly the preceding architectural frag-
ments and presences from a pro-
longed construction process. Reject-
ing any option of restoring the pre-
existence, the design process gives
specialconsiderationtothe definition
of a unitary and continuous image of
the interior space.

The work must take place on premises oc-
cupying the ground storey of a building
situated in the old beart of the city of Pal-
ma, which bad already been rebabiliiat-
ed for commercial activities.

The programme under development is 1y-
pical of an establishment dedicated to the
sale of premium brands of kitchen fur-
nishings, domestic and office furniture,
lighting and complements forinterior de-
sign. The object was to fit out the existing
spaceas adisplay area, also providing for
twosmall offices to bouse the administra-
tion area. In relation to the pre-existing
layout, there was a surplus toilet and, as
usually happens, the available budget
was insufficient.
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) estas lineas, el es-
pacio abovedado co-
rrespondiente a la anti-
gua cisterna del inmiie-
ble, situado en el piso
inferior del local, es re-
cuperado como ambi-
to expositivo de singu-
lares caracteristicas es-
paciales y ambientales.

Derecha, la escalera de
comunicacion entre el
espacio de ingreso des-
de el exterior y aquel

ambito comercial y as-

pecto

da de esta misma plan-
ta sotano.
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En la pagina siguiente,
plantas semisotanoy
‘entresuelo.La inter-
venciin se desarrolla
en un local de geome-
tria compleja, resulta-
do de un dilatado pro-
ceso bistorico de acu-
mulacion de secuen-
cias constructivas.




The pre-existing premises, the result of a
complex process of superimposing cons-
truction sequences, was characterised by
a complex geometry, both in the configu-
ration of the groundplan and in the orga-
nisation of the interiorlevels. In short, the
interior space is organised over two basic
storeys, accessed from the street through
a tiny entrance space on the half level;
each oneof theseinteriorstoreysisinturn
divided into two centrelines divided by a
powerful masterwall in parallel to the ex-
terior facade. Inside, some of the signifi-
cant elements show themselves in a dis-
connected and disjointed fashion: a full
centre arch, on the level of the upper sto-
rey, and a vault in exposed stone, corres-
ponding to the building’s old cistern,
constituted the most significant pre-exis-
tences. In the exterior facade one can al-

soobservethis process of accumulation of

different construction chapters, in this
case basically two.

The whole project is resolved through a
Jundamentally dynamic approach in
which the conception of the general
route and the staircases resolving com-
mumnications between the different inte-
rior levels attain special importance. A
lightweight staircase in metal strings and
steps in teak wood facililates access to the
upper level from the entrance space; be-

low this, a massive staircase leads to the
interior centreline of the semi-basement,
while a set of wide steps links the lower
landing with the area of the old cistern.
Two elements facilitate the unitary under-
standing of the interior space: the incor-
poration of successive horizontal planes
inteakwood, extending thesteps of the in-
teriorstairs, and the stone cladding of the
side facing on which thestairs rest, which
is broken up with the ascending move-
ment of some winged bulbs, the Lucellino
lamps by Ingo Maurer, which extend
above the plane of intense ultramarine
blue crowning the stone cladding.
Fromthe exterior access a playisthus esta-
blished of visualrelations, through the use
of the materials: the horizontal wooden
planes serve to organise the circulations
and connectthedifferent levels of the pre-
mises, while the stone plane seeks its coun-
terparts in as many volumes which have
altered the original structure of the arch
and the vault. The ultramarine blue fur-
ther permits transforming into points of
spatial reference some badly placed cylin-
drical pillars from previous interventions,
On the first storey a large table/display
braced from the arch and culminating
the development of the horizontal planes
of the stairs, structures the space and or-
ganises the basic routes of the exhibition.,

In the centreline adjacent to the exterior
Sacade, corresponding to this upperlevel,
arethe home furnishings and a few lamps
and complements, while the centrelinein
the back houses the kitchen display,
whoseuneven perimeteris unified by met-
te white tiling.

The semi-basement storey is articulated
by the guideline imposed by the planime-
tric irregularity of the space. Underneath
the vault in mareés ashlar—a fundamen-
tal presence in traditional Majorcan
construction—is the lighting display, us-
ingtoadvantagethelack of natural light-
ing inthisold cistern. In the centreline in
the back is the administration area, inte-
grated by two offices closed off by translu-
cent glass partitions and a play of sliding
elemendtsto facilitate theirindependence;
the wall-to-wall carpet flooring differen-
tiates this administrative area from the
rest of the premises.
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